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BOGOTAA
CITY OF DAILY
CREATIONS

There are many things that Bogotd can
be proud of, or better still, there are many
things the citizens of Bogota can be proud
of. We have faced significant challenges to-
gether; however, through collective work,
the ability to create, acknowledgment, and
mutual trust we have been able to move
forward and enjoy the Bogota of the XXI
century.

In this journey we have received both local
and international recognitions that testify
to our creative capacity. In 2012, we were
appointed as the Creative City of Music by
UNESCO, largely thanks to the high-im-
pact festivals like the Festivales al Parque.
The Recreational Bike-Paths Network of
the Americas consider our bike paths as an
example to follow (at this moment we pro-
vide technical advice to Kenya, Ghana and
Ethiopia to implement their own), and more
than 1,500,000 users transform this recrea-
tional and sports venue into the largest li-
near park in the world.

These are examples of how we create in Bo-
gotd. We could include many others. Like
the implementation of the Public Policy for
Civic Culture, or the creation of the Bogotd

Culture Satellite Account (which is the first
at the city level worldwide), the Graffiti Dis-
trict, or the readings of the Public Library
Network. It would be necessary to add the
strength of the artistic, cultural and sports
training processes; Programs such as Nidos,
Crea, Let” s go to the Philharmonic, Civinau-
tas, or Sports Schools of My Neighborhood,
where culture engages with the territories,
portraying how the citizen is at the center,
and how these dynamics enrich and dignify
the lives of the citizens of Bogota.

All these experiences allow us to talk about
the creative capacity of citizens of Bogots,
about how we have made creation a dai-
ly activity and how we cannot imagine the
city without its cultural expressions, without
its artistic offer, without those dynamics
that bring life to the sports infrastructure,
culture, and that add a renewed strength
to heritage. Daily civic creation is the most
important asset, it along with many others,
allows us to position Bogota internationally
as a dynamic and creative city.

Welcome, always, to continue creating to-
gether.

BOGOT
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CULTURAL
ANISEO RIS
RIS

A5 - ogotaGra. .I
K| -A responsgble urban
| artstrategy

Respon5|ble body

Secretariat for Culture, Recireatién g
and Sports - Mayor’s Offlce of Bogota
(Colombia)

~Description:

i

- Graffltl District is the name of the strategy that promotes
the responsible practice of urban art and graffiti in Bogota,
it guarantees the availability of authorized surfaces for
the practice throughout the city, implements promotion
and pedagogy programs around urban art and make the
citizens of Bogota aware of the current regulations for this

_ practice. o




URBAN ART AND SOCIAL
TRANSFORMATION OF THE
TERRITORY

The Graffiti District seeks to promote the
practice of responsible urban art in the
city to invigorate, re-signify, recover and
promote a suitable public space for the use
and enjoyment of all citizens. In this way,
it has become one of the most significant
strategies for the recovery of public space
in Bogotd and for the social transformation
of the territory, as it generates actions that
promote an active and co-responsible
citizenship that participates in the creation
of the desired city, while promoting the
development of free expression and
contributing to the modification of common
conceptions that have cataloged urban art
as vandalism.

GOALS

- Activate and revitalize for

community creation

spaces

+  Promote actions that allow the exercise
of an active, co-responsible and
engaged citizenship

«  Promote respect for the public domain
and for differences

+  Change the perception of insecurity

+  Contribute to the city’s economy from a
tourist perspective

DEVELOPMENT

Graffiti District emerges in 2016 and is based
on the Public Policy for Public Space as part
of the District Public Policy for Cultural and
Creative Economy and of the creation of
the Committee for the Responsible Practice
of Graffiti, that enables the consolidation
of a space for participation where the
artists create awareness and strengthen,
along with the District, their public space
interventions, thus contributing to the
development of the city, from an artistic and
cultural perspective.

This Committee is made up of delegates
from the District Secretariat for Culture,
Recreation and Sports, District Secretariat
for Environment the District Secretariat
for Government, the District Secretariat
for Social Integration, the District
Institute for the Arts - IDARTES, the
Administrative Department of the Public
Space Ombudsman - DADEP, the Bogotd
Metropolitan Police and representatives of
the artists, and implements the strategy
through the following four lines of work:

-  Communications: Development and
implementation of spaces to inform,
disseminate and strengthen the practice
of responsible urban art in Bogot3,
through actions such as the creation of
the website www.bogotadistrictgrafiti.
com, and the geo referencing of existing
murals and available walls that have
been previously granted authorization
for an intervention.

+ Education: Development of activities
and pedagogical strategies that allow
the recognition and appropriation of
urban art as a means for the construction
of the «city and citizenship. The
workshops and tours carried out with
the artists and the Bogota Metropolitan
Police are to be highlighted with the
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purpose of improving the coexistence
between both parties, generating
mutual recognition and understanding
of the practice of graffiti in the public
space.

Promotion: Promotion of the
responsible practice of urban art and
graffiti through the implementation
of grants and specific incentives in
the District Stimulus Portfolio, such as
the Bogotd City Grant, Graffiti District
Grant, Urban Art Grant in Transmilenio,
Responsible Urban Art Circuit Grant -
Habitarte and Urban Art in Contingency
Grant.

Strengthening: Support for the
incidental participation of graffiti artists
in their communities. As part of this
process, the growing economic support
from other district entities is remarkable,
in addition to those of the culture sector,
have provided to the development of
responsible urban art interventions in
different locations of the city stands out.

Additionally, through the Committee for the
Responsible Practice of Graffiti, the Urban
Art Day is celebrated annually, where artists
from all the local groups of the city carry
out a joint intervention in notable spaces in
Bogota.

ACCOMPLISHMENTS AND

LESSONS

LEARNED

Since 2016, Graffiti District has had 449
new interventions promoted by the
district administration; these can be
seen in 20 locations around the city.

With the grants, the Graffiti District
finances creative, participatory and
community projects, that operate as
devices for the exchange of practices
and knowledge about art and the
environment. Through these projects,
the inhabitants of the territories can
value diversity and recognize others as
individuals with an artistic practice that
enrich city life.

With these stimuli, artists promote
respect for difference and activate
and revitalize certain spaces such as
metropolitan and zonal parks, district
schools and market squares, thus
contributing to cultural change and
community building.

In 2016, the Graffiti District -Puente
Aranda was developed, with notable
participation of the private sector, and
the aim of revitalizing, re-signifing,
recovering and promoting a suitable
public space for the use and enjoyment
of all, based on urban art interventions
on the walls of this town. This initiative
has made it possible to convert an
industrial area into the largest open-air
gallery in Latin America with more than
5,700 m2 of urban art, promoting new
uses and activities in the environment,
which has generated changes that are
evident both in the community, as in the
territory and has allowed to position this
town as a tourist and cultural reference
of great importance for the city and for
urban art.

Graffitti District carries out educational
activities with the community that seek
to raise awareness about the good
practices of graffiti and consolidate a
co-responsible practice that promotes
a dialog between the public and private
sectors, artists and citizenship sectors;
and that achieves participatory actions
thatimpact the social, economic, cultural
and urban sphere of the city.

Having a strategy that strengthens the
responsible practice of graffiti based on
pedagogical, promotion and awareness
actions with all the parties involved, has
allowed Bogota to be recognized at the
international level as one of the best
cities for graffiti worldwide.

Inter-institutional work and
management tasks with private parties
have valued the practice of graffiti,
which is evidenced in the constant
interest of the citizens and of other
district, national and international
entities on learning about the activities

*
BOGOT!
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carried out in Bogota .
BOGOTA GRAFFITI DISTRICT IN FIGURES

2016 - Bogotd Graffiti District strategy
emerges

2 district  administrations
implemented the strategy

have

449 interventions carried out between
2016 and 2019

In 2020, 90 new interventions are
being evaluated for the “Urban Art in
Contingency Award”

Graffiti District is present in the 20
localities that make up the city.

101 national and international artists
have painted 103 murals in the Puente
Aranda Graffiti District

269 artists and 103 groups have
participated from 2016 to June 2020

428 incentives and scholarships awarded
since 2016

* Figures as of June 30, 2020
SHARING OUR EXPERIENCE

Bogota recognizes graffiti as a means for
the democratization of public space and
access to art and culture from different
perspectives. The projects carried out within
the framework of this strategy are aware
of the relevance of urban art in the city, by
generating inclusion, strengthening the
commitment of artists to the community,
improving public spaces and recognizing
the city as an artistic scene that promotes
tourism and the cultural economy. This is
how Graffiti District has turned Bogotd
into a city that opens the doors to art and
creativity and that tells stories through its
walls.

For more information on Bogota Graffiti District visit the website

www.bogotadistritografiti.gov.co

Contact Data
Email: distritografiti@scrd.gov.co
Phone: 57- 1 - 327 48 50

Address: Carrera 8 No. 9 - 83 - Bogota, Colombia

Social networks @ @culturaenbta

@ Cultura en Bogota
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Meaningful experience:

Local Heritage Program

Responsible body:

District Institute of Cultural Heritage (IDPC)

Entity that belongs to the Culture, Recreation and Sports
Secretariat - Mayor’s Office of Bogota (Colombia)

Description:

The Local Heritage program is a participatory and creative
research-action process that aims to activate the collective
safeguarding of the Intangible Cultural Heritage (ICH) of
Bogot3, respecting the autonomy of the bearers of this form
of heritage who are identified throughout the process.

SDG:

SDG 11: Sustainable cities and communities
SDG 16: Peace, justice.and strong institutions

LUK




SOCIAL MANAGEMENT
AND SAFEGUARDING OF
THE INTANGIBLE CULTURAL
HERITAGE

Through the Local Heritage program,
the aim is to activate the safeguarding of
the Intangible Cultural Heritage (ICH) in
citizens, by strengthening research and
management capacities at the local level,
based on a participatory methodology that
encourages a knowledge dialog and the
exploration of the territories.

GOALS

Initiate a dialog between the official
statements of ICH and the participants that
maybe knowledgeable about the topic.

Strengthen the research and
management  capacities of the
participants.

Investigate cultural heritage
manifestations and expressions of local
memory.

Build creative content on the researched
topics for dissemination, acknowledging
the authorship of the participants.

Build a district network of researchers
and local managers who lead the
safeguarding of the ICH of Bogota.

Promote community, social and cultural
processesrelatedto ICH intheterritories.

Promote collective awareness about the
ICH and local memory in Bogota.

DEVELOPMENT

The Local Heritage program is part of the
Policyforthe Safeguarding ofthe ICHof 2009,
which adopts the UNESCO Convention of
2003, and responds to the need to safeguard
the wealth contained in the cultural heritage
of the nation, which is expressed in a great
diversity of cultural practices, knowledge,
techniques and traditions. In this way, the
conceptual framework, the objectives and
the methodological proposal of the program
are guided by the principles established by
the policy.

In this context, the development of the
Local Heritage program began in 2016 and
is based on a three-phase training and
participatory work in the territory as follows:

Phase 1: Raising awareness of intangible
heritage and exploration of the territory

Phase 2: |Identification of cultural
expressions local research and collective
development of outreach products

Phase 3: Tools for social management and
the safeguarding of ICH

With Local Heritage, progress has been
made in the decentralization of institutional
actions and in the active participation of
citizens in research and decision-making
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of intangible cultural heritage, using an
innovative approach that is different to the
traditional approaches to cultural heritage.

Likewise, Local Heritage implements a
new methodology, using participatory and
creative research-active process where
participants translate their investigative
findings into content that they develop
according to their own knowledge and skills.

ACCOMPLISHMENTS AND LESSONS
LEARNED

Nearly 28 heritage manifestations
and 35 local memory issues have been
identified with the active participation
of citizens and based on criteria and
systematization procedures aligned
with public policy at the national level.
Some of these expressions are: urban
agriculture, practices and knowledge
associated with the uses of herbs
that are sold in the Samper Mendoza
Market District Square, glass trades in
the town of San Cristébal, the Three
Kings Festival and the Epiphany of the
Egipto neighborhood, and preparation
and uses of chicha and other fermented
beverages.

Design, implementation and feedback
of participatory methodology, through
the development of more than 170
workshops, various local research-
creation exercises and three district
meetings between 2017 and 2019.

For each Bike of Local Heritage, an
open call is made to all citizens of
legal age who have some relationship
with the nine localities involved in the
program (Los Martires, Antonio Narifio,
San Cristébal, Usme, Bosa, Kennedy,
Fontibdn, Engativa and Barrios
Unidos). This is how, diverse groups
of participants have been created,
including young people, older adults,
local managers and leaders, people
with disabilities and representatives
of cultural, environmental or ethnic
organizations, among others, who have

participated continuously throughout
the whole process.

Six publications have been developed
to disseminate the intangible heritage
of the benefited localities, whose
contents have been prepared by the
participants and whose authorship has
been recognized.

Nomination of five participants from
Local Heritage as candidates to integrate
the Board of Local Heritage Councilors,
in the election process of the District,
Culture and Heritage System carried out
in 2018, three were elected as councilors.

Creation of a grant within the framework
ofthe District Stimuli for Culture Program
with the Local Heritage approach, in
order to promote local processes for the
safeguarding of ICH.

For the development of this program, the
District Institute of Cultural Heritage works
jointly with entities of the culture sectorsuch
as the Secretariat for Culture, Recreation
and Sports, the District Institute for the Arts
(IDARTES) and the District Public Libraries
Network (BibloRed), and with other sectors
such as Economic Development, Social
Integration, and Government, among
others.

LOCAL HERITAGE IN FIGURES*

2016 - initiation of the Local Heritage
program

2 district administrations
implemented the program

have

28 heritage manifestations and 35 local
memory topics citizens have identified
with

170 workshops and research exercises
227 participants between 2017 and 2019
* Figures as of June 30, 2020

SHARING OUR EXPERIENCE

Local Heritage actively involves the

="
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inhabitants of the localities of Bogota in
the research and dissemination of the
local ICH from their own knowledge and
the assessment of what they consider
part of their cultural heritage. In this way,
the process has managed to reach a
fundamental principle of the public policy
of intangible cultural heritage and the
mission of the District Institute of Cultural
Heritage, since it recognizes participation
as that which allows the identification of
the manifestations of the ICH and makes Its
safeguarding is viable, thus guaranteeing
the exercise of cultural rights associated
with heritage by citizens.

In order to contribute to the strengthening
of participatory democracy, the program
has been consolidated as a space for dialog
with citizens, through which decisions
on the ICH are made, based on the
experiences of participatory and creative
research, and focusing on the protection
and safeguarding of this type of heritage,
through the principles of co-responsibility.
Local Heritage strengthens the identity
roots of Bogot3, by serving as an instrument
to interpret the rich and complex cultural
diversity present in the in the different
territories of the district.

For more information on the Local Heritage Program visit the website

https://idpc.gov.co/patrimonio-locales/

Links of interest:

- Board game La Bogota de los Martires: https://issuu.com/patrimoniobogota/

docs/martires_tableto_y_tarjetas

- Passbook Saberes y memorias de Bosa: https://issuu.com/patrimoniobogota/

docs/bosa_web

+ Passbook Somos Usme, venimos de la quinta: https://issuu.com/patrimoniobo-

gota/docs/usme-web

- Passbook A pie por Engativa y Barrios Unidos: https://issuu.com/patrimoniobo-

gota/docs/3_a_pie_eybu_screen_2010_web

« Passbook Espejos de agua, espejos de tiempo...

los caminos del occidente: ht-

tps://issuu.com/patrimoniobogota/docs/2_espejos_fyk_screen_2020_web

trimoniobogota/docs/1_aguas_scyan_screen_2020 web com ressed

Contact Data
Email: atencionciudadania@idpc.gov.co
Phone: 57- 1 - 355 0800 Ext. 3012.

Address: Carrera 9 No. 8 - 30, Bogota- Colombia

Social networks @
::i'j" @patrimoniobta

@ patrimoniobta

InstitutodePatrimonioCultural
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Commc ures, Art,
Memory and Territory
Pro -

ody:
( of the Arts - Idartes

Secretariat for Culture, Recreation
e of Bogota (Colombia)

L < ’
Descript

S Y

The “Common Cu L es, Art, Memory and Territory” program
is a strategy for the decentralization of the city’s cultural
portfolio, in an effort to democratize access to the different
artistic and cultural practices of Bogotd, through a series
of permanent activiiye_s of artistic dissemination that take
place in the multiple §cenarios of the localities that make
up the city, giving access to free of charge live shows to the
different population groups.

SDG:

SDG 4: Quality of
SDG 16: Peg,c_:e, justice and strong institutions

\ _.1
RIGHTS




PERFORMING ARTS CLOSER
TO EVERYONE

The Common Cultures program from
Idartes aims to stimulate the stakes in art
and culture from, with and for the public,
through the creation and dissemination
of artistic content - pedagogical acts
of collective construction - and the
promotion of associations as a transversal
management model in the territories. All
these transformative actions contribute
to the recognition and appropriation of
cultural rights, strengthening the social
fabric, promoting self and collective agency,
and the empowerment of communities in
the face of their processes.

GOALS

+ Guarantee cultural rights and achieve
access, enjoyment and appreciation of
the various artistic practices by citizens,
in territories with a lack of cultural
infrastructure in the city.

- Consolidate the strategy for training
audiences in different artistic areas,
through the slots and seasons offered
by the program’s “Spectators School”,
a permanent process that has been
developed in several phases, as follows:

1. Recognition and identification of the
needs, characteristics and demands

of the public or communities towards
whom the experience is directed.

2. Mediation processes in which various
communication, relationship and
dialogue strategies between audiences
and viewers are made possible, placing
attendees in a place where they are not
only receivers, but question generators
knowledge co-builders.

3. Spaces for dialogue and direct
interaction between audiences and
artists, facing the shared sensitive and
emotional experience.

4. Evaluation, feedback and
systematization  process of the
experience, in order to assess it.
DEVELOPMENT
Common Cultures was created in 1999

as a public training project, seeking to
decentralize the cultural offer and grant
access to the most vulnerable sectors of the
city. Throughout these years, the program
has evolved and has established itself as one
of the cultural alternatives with the greatest
impact in the towns that make up Bogota.

The implementation of each of the
programming and decentralization activities
of the artistic offer of Common Cultures has
been possible thanks to the coordination
and dialogue with other Idartes institutions
and with different public and private
organizations, which actively participate in
the development of the program as strategic
allies, such as the District Secretariat for
Social Integration, which allows access to
cultural facilities and organizations attached
to their charge.

ACCOMPLISHMENTS AND LESSONS
LEARNED

+  Throughout its implementation, the
permanent artistic circulation activities
of the Common Cultures program have
reached scenarios in different locations
in the city such as Antonio Narifo,
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Ciudad Bolivar, Kennedy, San Cristébal,
Usaquén, Suba, Bosa, Fontibén, Puente
Aranda, Barrios Unidos and Usme.

Common Cultures has established
itself as an important platform for the
diffusion of district artists, which offers
the possibility of approaching the
real social contexts of the public and
territories, dignifying their work practice
with adequate fees and supplying the
technical requirements to guarantee the
quality of artistic production.

Thanks to the coordinated work with the
District Secretariat for Social Integration,
Common Cultures is present in nine
(9) Community Development Centers
- CDC, kindergartens and social
organizations, thus generating a greater
impact of the program in the city.

Common Cultures has established
partnerships with different academic
programs in the field of performing arts,
both from publicand private universities,
which has enabled the diversification
and expansion of artistic coverage in the
different stages of the city.

Other social and community spaces
have been added to the strategy, such
as theaters and Houses of Culture,
which have generated a frequent and
direct mobilization of audiences and
inhabitants of (12) localities in the city
(Ciudad Bolivar, Usme, San Cristébal,
Kennedy, Usaquén, Antonio Narino,
Suba, Puente Aranda, Bosa, Fontibdn,
Teusaquillo and Barrios Unidos).

In coordination with different public and
private institutions, Common Cultures
has contributed to the strengthening of
institutional educational programs.

The artistic proposals created in the
framework of the program depict
the contexts of the territories and
contribute to generate reflections from
the public around issues such as peace
and coexistence and environment and
sustainability, among others.

COMMON CULTURES IN FIGURES*

1999 - launch of the program

5 district administrations
implemented the program

have

Multiple stages in 12 localities in the city
An average of 300 shows per year

An average of 130 groups hired per year
between 2016 and 2019

An average of 1.900 groups hired per
year between 2016 and 2019

227.580 participants between 2016 and
2019

2020-1digital strategy within the framework
of the Covid-19: health contingency

4 digital content designed and produced
by the program team

32 chapters published

6 groups hired

64.645 views (virtual scope to date)
* Figures as of June 30, 2020

SHARING OUR EXPERIENCE

In its purpose of democratizing culture in
the city of Bogotd, the Program “Common
Cultures, Art, Memory and Territory”
contributes to the enjoyment and
appreciation of different artistic and cultural
traditional and contemporary practices ,
while reinforcing the meaning of belonging
and appropriation of the cultural spaces in
which it takes place.

Through  this  strategy, inhabitants,
communities and different population
groups of Bogotd have free access to
a quality cultural offer, so the program
contributes to the appropriation of creation
as a right for all citizens.
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For more information on the Common Cultures Program visit the website

https://idartes.gov.co/es/programas/cultura-en-comun/guienes-somos

Contact Data

Email: contactenos@idartes.gov.co

Phone: 57- 1 - 379 57 50

Address: Carrera 8 No. 15 - 46, Bogota- Colombia

Social networks @ @idartes
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Meaningful experience:

Festivales al Parque

Responsible body:
District Institute of the Arts - Idartes

Entity that belongs to the Secretariat for Culture, Recreation
and Sports - Mayor's Office of Bogota (Colombia)

Description:

Festivales al Parque are big, free of charge, musical .events
where citizens of all socioeconomic strata, ages and
educational levels congregate in the open air to enjoy the city
through different types of concerts, that also support local
bands.

Festivales al Parque are the result of a strong political and
cultural commitment to the expression, enjoyment and
collective knowledge of music, that allow citizens to approach
the public space in a harmonious, tolerant and. respectful
manner.

SDG:

SDG 5: Gender equality

SDG 8: Decent work and economic growth
SDG 10: Reduction of inequalities

SDG 11: Sustainable cities and communities




Festivales al Parque - A
MODEL IN CONSTANT
TRANSFORMATION AND
EVOLUTION

Festivales al Parque are a stage for the
acknowledgment and interaction with
the different ways youngsters think. They
validate the emerging and front-line artistic
movements that have influenced or are
revitalizing these different ways of thinking
in our societies.

They are well-known in Bogota and the
rest of the world as city events that respect
the diversity of musical culture genres; that
integrate these into the current panorama
of musical creation; and that reinforce the
perception of the possibility of having - at
no cost to citizens and creators - a space for
connection and for harmonious interaction
with communities, and with ever changing
aesthetics and urban sounds.

The festivals have delivered and continue
to deliver an explicit and forceful message
about respect for difference and the
possibility of building together a better
society for all, based on cultural, social,
ethnic, territorial and artistic differences.
GOALS

Sustain the public cultural offer as a

strategy to generate spaces for social
transformation through music.

Promote and privilege respect for
cultural diversity.

Promote the practice of music.

Promote scenarios for the interaction
and promotion for different agents of
the musical ecosystem.

Offer to citizens of Bogota a relevant,
inclusive and quality cultural offer,
guaranteeing the right of access to a
cultural events.

Generate spaces where citizens can
gather and enjoy music.

Ensure a platform for the development
and promotion of the music ecosystem
of Bogota.

DEVELOPMENT

Since its creation in 1995, the festivals have
been led by different district institutions.
Always from connected to the culture
sector, it began at the District Institute of
Culture and Tourism, and since 2011, five
of the six festivals (Rock, Jazz, Colombia,
Hip Hop and Salsa) are coordinated by the
District Institute of Arts (Idartes) Through
its Music Department, while Park Opera is
coordinated by the Bogotad Philharmonic
Orchestra.

The financial resources come mostly
from the public budget of the district
government, which ensures the events are
free of charge. They also have, although to
a lesser extent, resources originating from
the commercialization of the event through
public-private partnerships promoted by
the district.

Each of the Festivales al Parque has four
components and a strategic memory line:

1. Artistic: local groups are selected
through a pubilic call, and national and
international artists are hired.

2. Entrepreneurship: is responsible for
opening meeting spaces between
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5.

4.

musical agents, as well as spaces for the
sale of products and services during the
festival.

Academic: forums, workshops, musical
clinics, among others, are designed
for the technical and production
strengthening of local bands.

Wellness: the design of musical
activities in parks and squares for the
enjoyment of citizens.

Memory line: printed, audiovisual and
phonographic products are produced that
account for the historical, social and artistic
impact of the Festivales al Parque.

Festivals take place each year and follow the
following stages:

- Planning:

The activities to be developed and the
execution times for each component in
each of the festivals are defined.

Management strategies are coordinated
to generate resources  through
agreements, strategic alliances, among
others, with the public and private
sectors.

- Selection:

The call for the selection of local groups
is designed.

The announcement of the call and
the programming for auditions and
deliberations of the juries for said
selection is made.

The selection and hiring of national and
international guest artists and those in
charge of academic and entrepreneurial
activities is carried out.

A concept-based proposal is created for
each of the festivals and the action lines
are established.

- Design:

Some organizations from the cultural
sector are invited to submit proposals to
co-perform in one or more events.

the
logistics

The actions and budgets for
execution of technical and

production are defined.

- Analysis:
The memory line is defined:
commemorative books, musical

compilations and catalogs.

An evaluation of the processes and
results is carried out taking into
consideration improvement actions

- Cross-cutting processes:

Production: technical, logistical and
infrastructure conditions for each
festival

Communications: dissemination of the
festivals through printed matter, free
press, interviews and social networks.

Other arts: other artistic languages are
involved, such as dance, drama, studio
and audiovisual arts.

ACCOMPLISHMENTS AND LESSONS
LEARNED

Artistically:

Transparent selection system through
the District Stimulus Program, a policy
for the promotion of the Culture sector
that holds an open competition for
the participation of musical bands,
which has been replicated in other
Colombian municipalities and cities and
in community festivals.

The different methods applied in
planning, coordination, operation and
logistics, which have strengthened the
city’s capabilities in the fields of music
and production.

Time and financial, human and material
resources have been capitalized in order
to achieve efficient and sustainable
production.

Recognition of the diversity of musical
aesthetics in Bogotd, which involves
the behavior of citizens and their way of
expressing themselves in respect for the
other.

*
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Academically:

The creation of spaces for artistic
reinforcement, through workshops and
master classes for local groups and the
general public, and the involvement of
the academic sector in the process.

The internationalization of fledgling
local music groups, particularly in artistic
genres usually excluded from the music
industry. This is the case of bands like
Herencia de Timbiqui, Rolling Ruanas,
ChocQuibTown and La 33.

Entrepreneurial:

Increasing visibility of Bogotd“ s bands
through business management venues
such as business rounds with national
and international programmers, as well
as exchanges with festivals in other
countries.

From the creative and
appropriation of public space:

social

It is one of the first and most effective
programs for populations traditionally
isolated from public action, especially
young people from strata 1, 2 and 3. “Hip
Hop al Parque”, for example, increased
its attendance from 3,000 to 127,000
attendees, becoming the largest event
of its kind on the continent and one of
the largest in the world. Festivales al
Parque have summoned more than 4
million people.

The city government decision to allot
this space has been a clear support for
the inclusion of these populations, who
have appropriated it, making it a symbol
of the relevance and impact of cultural
expressions as a transforming element.

Festivales al Parque have been
consolidated as meeting spaces
between citizens around musical genres
with aesthetics and heterogeneous
ways of inhabiting the city, where there
are no social barriers and stigmas are
broken.

Festivales al Parque IN FIGURES*

1995 - Festivales al Parque starts in
Bogota with the performance of “Rock
al Parque”

8 district administrations
implemented the strategy

have

Festivales al Parque represents the
largest free of charge outdoor musical
offer in Bogota, with the annual
performance of 6 metropolitan festivals:
Rock, Jazz, Colombia, Hip Hop, Salsa
and Opera

1411 local, national and international
musical groups have been participated
in Festivales al Parque between 2011 and
2019

3,531,357 attendees to the Festivales al
Parque between 2011 and 2019

595 activities carried out within the
framework of the academic component
of the Festivals between 2011 and 2019

Between 2014 and 2019, the “Rock al
Parque” Festival gathered 1,430,000
Colombians in one single venue

In 2019, Rock al Parque festival registered
the highest attendance rate inits history
with 338133 people for three days
(198,256 men and 139,878 women).

SHARING OUR EXPERIENCE

For more than two decades, the Festivales
al Parque have shaped a meeting platform,
where citizens and artists from Bogota and
different corners of Colombia acknowledge,
respect and cohabit in a diverse, inclusive
and peaceful cultural scene.

The festival platforms, the stands and their
assistants have contributed significantly to
the appropriation of egalitarian relational
models and artistic practices and have
allowed attendees to find in this cultural call
an environment for the free development
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of their personalities, so they can share
differences and value diversity. In this way,
the Bogota Festivales al Parque promote
citizen culture through social practices and
codes of behavior in open spaces for mass
encounters, thus impacting the change in
perception of the city.

Likewise, in the development and
implementation of Festivales al Parque
there are productive chains of the music
ecosystem generated, that contribute

significantly to the economic development
of the sector and its improvement.

Thanks to these festivals, and their thorough
implementation on a yearly basis and the
lessons that this has brought to Bogotd was
appointed by UNESCO as a “Creative City
of Music” in 2012. Almost 25 years after its
creation, the Festivales al Parque constitute
one of the longest running cultural events in
the country and an annual event not to be
missed for hundreds of thousands of citizens.

BOGOT
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Links of interest:
https://rockalparque.gov.co
- https://jazzalparque.gov.co/

https://salsaalparque.gov.co/

https://filarmonicabogota.gov.co/xxii-festival-opera-al-parque/

https://hiphopalparque.gov.co/
https://colombiaalparque.gov.co/

Contact Data

Email: contactenos@idartes.gov.co

Phone: 57- 1 - 379 57 50

Address: Carrera 8 No. 15 - 46 - Bogotd- Colombia

Social networks @ @FestalParque

FESTIVALES AL PARQUE 2020
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Meaningful experience:

Bogota Bike Path
Program

Responsible body:

District Institute for Recreation and Sports
- IDRD

Entity that belongs to the Secretariat for Culture, Recreation
and Sports - Mayor’s Office of Bogota (Colombia)

Description:

The Bike Path Program of Bogota is created for the enjoy-
ment of leisure time on Sundays and holidays, making use of
the main streets of the city. It is made up of a 127,69-kilometer
network, for the exclusive use of the biker the athlete, the fa-
mily and the pedestrian (from 7:00 a.m. to 2:00 p.m.).

SDG:

SDG 3: Health and wellness
SDG 10: Reduction of inequalities
SDG 13: Climate actions




HEALTHY AND INCLUSIVE
URBAN SPACES

The Bike Path of Bogotd seeks to promote
appropriation and intelligent occupation
of public space in order to improve
cohabitation, social cohesion, respect,
family life and physical and mental health
of the population, while contributing to
the good and adequate use of spaces for
recreation, sports and leisure time of the
inhabitants of Bogota.

GOALS*

Offer a free of charge space for leisure
time with activities such as physical
activity, recreation, art and culture, and
science and technology.

Living in a human scale city.

Recover the
encounters.

streets for citizen

Promote the acquisition of healthy
lifestyle habits.

Contribute to the fight against chronic
diseases by promoting physical activity.

Contribute to reducing inequity.

Generate values for civic cohabitation

including democratic values, such as
tolerance, respect and peace.

Reduce environmental pollution and
noise levels.

*Manual Ciclovias Recreativas de las

Américas
DEVELOPMENT

The Bike Path of Bogota came to life in 1974
and after different stages it ended up being
administered by the District Institute of
Recreation and Sports - IDRD in 1995. During
its years of implementation, the program
been structured to constitute its current
appearance and become the example to be
followed by the Recreational Bike Paths of
the Americas.

Every Sunday and holidays about
1,500,000 people of different ages go out
to the bike path to practice some kind of
physical activity. To guarantee its proper
development, the IDRD has a logistical,
operational and human plan that provides
security and well-being to users during the
day.

The Bike Path of Bogota is part of the Public
Policy for Sports and its implementation is
possible thanks to the coordinated work
with sectors such as mobility, health,
education, safety and environment. The
following activities are carried out as part of
this program:

Bike Path Guards academy: created
to select the ideal personnel with
the physical, intellectual and social
preparations, required to work every
Sunday and holidays in the program.

Bike walks: these are tours programmed
and established by the Bike Path
Program or by users of the bike path,
in order to visit and learn about sites
of heritage, cultural, recreational and
sports interest, preferably carried out in
the corridors enabled for the bike path
on Sunday and holidays.

Bike Day: established on the second
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Sunday of the month of November, this
event offers a tribute and highlights the
value and significance of the bike as a
recreational, sports and transportation
means.

Complementary services: the Bike
Path Program offers complementary
services such as 42 sales stations made
up of more than 200 vendors, hydration
points and user service modules suitable
for carrying out preventive, recreational
and pedagogical activities, and a Bike
School, among others.

ACCOMPLISHMENTS AND LESSONS
LEARNED

The bike path of Bogota is positioned as
a leisure, recreational and sports space
that promotes the properuse of free time
and benefits the entire population that
is in Bogota without any discrimination.

This experience has served as a model for
more than 30 cities in the world and has
received numerous awards such as the
Sustainable Culture Award granted by
the Global Forum of Urban Settlements
and supported by UNEP, the United
Nations Environment Program, in 2014.

During its years of implementation, the
bike paths of Bogotd have increased
from a 20 kilometers coverage to
more than 127 kilometers, enabling the
coordination of the different sections
m established circuits and facilitating
connections between them, thus
favoring the accessibility of bike users
and the other users of the bike paths.

The Bike Path has hosted national and
international events and more than 26
athletic races a year take place in some
of its circuits or corridors, including the
Bogota Half Marathon.

Special programs such as themed
bike lanes, the celebration of the
International Day of Recreational Bikes
of the Americas or the nocturnal bike

lane, which takes place twice a year, and
has become one of the most important
recreational activities in the city.

Several articles and research studies
about the Bike Path of Bogota have
been made. One of them, prepared by
the Universidad de los Andes, showed
that for every dollar invested in this
initiative, 3 dollars are saved given the
health benefits associated with physical
activity, projecting a net annual saving
of 13 million dollars .

According to the “Bogotd Quality of Life
Report, How are we doing”, in 2015, 22%
of the people surveyed had gone the
bike path at some point, while in 2018
the percentage increased to 45%.

BIKE PATH IN FIGURES*

1974 - the first initiative that would give
way to the bike paths arises

1995 - implementation of the current
program

8 district administrations  have
implemented the program

1.500.000 users per day
127.69 kilometers make up the Bike path

The average number of users per
recreational day is 1,873,822 and the
average number of users

for the temporary bike path is 99,086
* Figures as of June 30, 2020

SHARING OUR EXPERIENCE

The Bike path of Bogota, knownasthelargest
linear park in the world, is an internationally
recognized model that promotes physical
activity, sports, recreation and the proper
use of leisure time and encourages the
use of bicycles as an alternative means
of transportation that generates healthy
lifestyle habits.
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This program allows citizens to enjoy ensure the effective exercise of the rights to
public spaces, specifically the city’s arterial  sports, recreation and physical activity and
roads, contributing to the continuous contribute to human development and the
improvement of the quality of life of the city’s  construction of a more active and healthier
inhabitants. Likewise, bike paths of Bogotad city.

For more information on the Bike Path of Bogota3, visit the website
www.idrd.gov.co

Links of interest:

https://www.idrd.gov.co/ciclovia-bogotana

Contact Data

Email: atncliente@idrd.gov.co

Phone: 57- 1 - 660 54 00 Ext 265, 647 75 23

Address: Carrera 63 No. 59 A- 06, Bogota- Colombia

Social networks: @ IDRD
(W) @IDRD

idrdbogota
@ PRENSA IDRD
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PHYSICAL ACTIVITY AND
IMPROVEMENT OF THE
QUALITY OF LIFE

The Recreational path is a model program
for the eradication of sedentary lifestyle
and the promotion of healthy lifestyle
habits that, with a cultural, inclusive and
educational approach, seeks to improve
the conditions and motor skills of citizens,
who are guided by professionals in the area
of physical activities, through appropriate
sessions for the participation of all those
who wish to do so.

GOALS

Develop educational campaigns that
contribute to the promotion and
prevention of cardiovascular risks, non-
communicable diseases (NCDs), as well
as the dissemination of the benefits of
the practice of physical activity in the

capital.
Generate habits, awareness and
attitudes towards the practice of

physical activity as an option to help

improve the quality of life of users of the
Recreovia, as well as the inhabitants of
the Capital District.

Strengthen social values that allow
the construction of an equitable city,
a participatory society and generate a
sense of belonging and care towards
public spaces and towards the city.

DEVELOPMENT

The Recreational Path began in 1995,
because of the need to give added value
to the Bike Path, offering physical activity
accompanied by music as a complementary
service to the opening of streets for
recreational use. During these 25 years, the
program has undergone significant changes
in the methods and methodologies used
during the physical activity sessions, which
are duly supported by scientific, technical
and educational arguments that promote
their permanent improvement.

The program is part of the Public Policy for
Sports and the following activities which
include physical activities are offered:

A recreational path for weekend, and
a recreational path for weekdays,
promoting musically directed physical
activities with  45-minute physical
activity sessions that provide families
with opportunities to practice on
weekends and holidays or weekdays,
free of charge.

This activity is carried out in person and
is adapted to the public space (Bike path
network, avenues) venues of the District
System of Parks and shopping centers, with
previously defined points of care that have
specific conditions of space and sound.

Group classes: Activities that have
been organized with the community
in community halls, public institutions,
schools, shopping centers and different
spaces of the district parks network.

Special
activity:

mega-events for physical
Ilts main objective is to
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ACCOMPLISHMENTS AND LESSONS
LEARNED

celebrate and commemorate with the
inhabitants of the city, special physical

activity fitness and health dates, such as
World Physical Activity Day, the National
Seminar on Physical Activity, the Aerobic
Super Marathon and the Bogota Fitness
Festival.

Physical EducationTeachersAcademy:
It is a project designed to qualify the
necessary personnel to work as Physical
Education Teachers, through theoretical,
practical and methodological tools for
the implementation of the Recreational
Path program.

Recreational Path at home: This
strategy, implemented in March 2020,
has the purpose of offering alternatives
so that people can carry out healthy and
safe physical activity at home, through
the following actions:

Facebook Live sessions: Virtual
strategy for the community in
general, offering rumba, aerobics,
muscle strengthening, yoga, Pilates,
functional training, stretching and Tai
Chi sessions with a duration of 30 to
60 minutes.

Recreational path challenge:
Virtual strategy for the entire
community, where people carry out,
one-minute exercises proposed by
the IDRD team of instructors and
then report their participation to
the territorial team or directly to the
different social networks through
the hashtag #RetoRecreovia.

Virtual group classes: Strategy
that offers music and non-music
led physical activity sessions in a
virtual way, through various meeting
platforms and applications, that
serve educational institutions,
companies and NGOs, for 30 to 60
minutes.

Movement path: Activity carried out
in person in residential buildings that
encourages physical activities inside
homes.

The Recreational Path of Bogota is
recognized nationally and internationally
as a successful health promotion
strategy, which develops a permanent
search for innovative alternatives to
promote physical activity and improve
healthy lifestyle habits.

Since 2016, the Recreational path has
served more than 6,400,000 users in
45,000 activities. In 2019, it reached
1,813,000 people, making it the second
leisure time program in Bogota with the
highest number of citizens after the Bike
path, on weekends.

The program carries out actions aimed at
strengthening human talent through the
Physical Activity Teachers School, which
carries out a qualification and selection
of human resources process and offers
periodic training to its teachers.

The Recreational path has managed
to position mega fitness and physical
activity events in the city, fostering
citizen” s meetings in these spaces.

The collaborative work that the program
carries out with private companies
to acquire resources through brand
activations stands out.

BIKE PATH IN FIGURES*

1995 - implementation of the current
program.

8 district administrations have executed
the program.

6,400,000 users in 45,000 activities
between 2016 and 2019.

20 locations benefited.

365,847 users served in 2,168 face-to-
face activities carried out between
January and March 2020.

166,576 users served in 999 virtual
and face-to-face activities carried out
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between March and June 2020:

+ 110 activities and a monthly average of
30,000 participants in Facebook Live
sessions.

+ 500 participants on average participate
in the Recreational path challenge
monthly.

- 150 virtual group classes held every
month.

+ 40,000 people benefited in
activities of to the Movement Path.

* Figures as of June 30, 2020.

170

SHARING OUR EXPERIENCE

The Recreational Path program in Bogota
guarantees the promotion of people’s

well-being through access to physical
activity, in spaces that promote processes
of strengthening family networks and social
ties.

This initiative contributes to the
improvement of the quality of life of its users
and encourages people to appropriate,
transform and revitalize the public space,
thus contributing to the construction of
equity and the reduction of inequalities in
the city.

For more information on the Bike path of Bogota, visit the website

web www.idrd.gov.co

Links of interest:

https://www.facebook.com/IDRDBogota/

https://www.idrd.gov.co/recreovia-casa-0

https://www.facebook.com/watch/?v=710385719508756

Contact Data:
Email:atncliente@idrd.gov.co
Phone: 57-1- 660 54 00

Address: Calle 63 No. 59 A - 06, Bogota - Colombia

Social networks: ‘:;f-*’ IDRDBogota
L
v @IDRD

@ idrdbogota

ow
PrensalDRD
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Art for Early
ood

Responsible body:
District Institute of the Arts - Idartes

Entity that belongs to the Secretariat for Culture, Recreation
and Sports - Mayor’s Office of Bogota (Colombia)

C

wll

Description:

Nidos - Art for Early Childhood is a program that contributes =
to guaranteeing the cultural rights of early childhood, through
the creation and implementation of artistic experiences that 8
contribute to the integral formation of the being, as well as

the strengthening of family members and/or adult caregivers,

teachers, artists and other agents, from the languages of art
"_ o and culture.

SDG:

SDG 3: Health and wellness
SDG 4: Quality Education:

SDG 16: Peace, justice and strong institutions




THE CONTRIBUTION
OF THE ARTS TO CHILD
DEVELOPMENT

The Nidos program, creates early childhood
artistic experiences in the city of Bogots3, in
response to the need to guarantee the right
to freely participate in cultural life and in
the arts, enshrined in the Declaration of the
rights of the child. In this way, the program
shows how the presence of art in the daily
lives of early childhood allows children to
develop artistic capabilities, encourage their
critical and transforming thinking and helps
them to find different ways to expressing
and relating with themselves, with others
and with the environment.

GOALS

Direct care for girls, boys, pregnant
women and caregivers, through artistic
experiences, content, stage works and
musical concerts, in the 20 localities
in the city of Bogota. The purpose of
this program is the decentralization
of the artistic offerings; and the
equitable and access of girls, boys,
early childhood families and networks

of caregivers in rural territories and/
or with cultural, physical, social and
economic specificities that have not
been sufficiently recognized and valued.

Adaptation of spaces for the care of
early childhood girls and boys and their
families, under safety and environmental
conditions that allow games, creation,
exploration, accessibility and interaction.

Generation of  educational and
empowerment processes based on the
exchange of knowledge, disciplines
and references around the arts in early
childhood, with the participation of
artists, academics, educational agents
and the community in general.

Generation of opportunities for the
creation and diffusion of relevant and
quality content and artistic physical and/
or digital products for early childhood.

Promotion of access to the cultural
infrastructure of artistic dissemination
scenarios and generation of
opportunities and incentives for the
creation and circulation of artistic works,
contentand products for early childhood
and their families.

DEVELOPMENT

Bogotd has a comprehensive care pa